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Abstract

This paper investigates the concept of HATRED and its verbalization in the Ukrainian and
English literary discourses, focusing on the structural-semantic peculiarities and cultural-specific
features of this emotional concept. HATRED, as a universal yet culturally shaped emotion, reflects
deep societal and interpersonal conflicts that is why its study adopts a multidisciplinary approach,
integrating methods from cognitive linguistics, comparative analysis, and corpus linguistics. It
identifies and compares linguistic lexical and syntactic means (lexemes, idioms, metaphors, syntactic
constructions), used to express HATRED in both Ukrainian and English texts. The obtained
experimental data highlight differences in the associative meanings of HATRED, providing insights
into how language encapsulates cultural values and emotional frameworks. In the English literary
discourse, HATRED is more often linked to internal conflicts and moral dilemmas, focusing on
psychological aspects and how HATRED shapes characters' values and worldview. It is frequently
connected with other emotions such as love or fear, leading to complex internal struggles. HATRED in
the English texts is often portrayed as a response to personal experiences, such as betrayal or loss, with
characters reflecting on or rationalizing their feelings. In the Ukrainian literary discourse, HATRED is
often portrayed as a reaction to personal or societal offenses, influenced by conflicts, war, or historical
traumas. It is depicted as a destructive force, impacting characters' emotions and interactions, with the
words associated with HATRED often evoking intense feelings

This research contributes to a deeper understanding of cross-cultural emotional language and
offers important implications for translation studies, linguistic theory, and intercultural communication.

Key words: concept, hatred, emotions, verbalization, associative meanings, Ukrainian
literary discourse, English literary discourse.
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Introduction

The concept of HATRED belongs to the universal ones, so it has been studied
by various scholars in many countries. Thus, N. Tatsenko (Tatsenko 2008),
N. Shevchenko (Shevchenko 2020), O. Vorobyova (Vorobyova 2019), a well-known
Ukrainian conceptologist, analyzed the appearance of conceptology in Ukraine and the
problems of its evolution, O. Shevcheko (Shevchenko 2020) studied the relationship
of this concept with related ones and its cognitive-linguistic status. In the international
context, the concept of HATRED and its verbalization have been studied by such
authors as A. Wierzbicka (Wierzbicka 1985), V. Evans (Evans 2009) whose
conceptual metaphorical theory provided a new approach to understanding emotional
concepts, and J. Lakoff, who studied metaphorical processes in the linguistic picture of
the world. A significant contribution to the study of the cognitive approach to
conceptual analysis was also made by Jerich, who emphasized the importance of
discursive analysis in the study of emotional concepts.

The anthropocentric approach to the language study plays a pivotal role in
deepening our understanding of how language influences our cognitive processes.
By placing humans at the center of linguistic exploration, this approach provides
valuable insights into how we store, process, and use the information through a
language. It also sheds light on the profound ways in which a language shapes and
molds our worldview. Through this perspective, researchers can uncover the
intricate connections between linguistic practices and cognitive structures, revealing
that a language is far more than just a tool for communication; it is a mechanism that
actively contributes to the formation of our cognitive frameworks. Thus,
understanding linguistic elements is intrinsically tied to our cognitive abilities, as
language and cognition are deeply intertwined processes (GRAC).

A key notion that has emerged within this field of study is the term “concept”
itself. This term has become a central focus across a variety of scientific disciplines,
including cognitive science, linguistics, and philosophy. In these fields, the use of
concepts enables scholars to unravel meanings conveyed through linguistic
expressions, providing a foundation for understanding how humans interpret and
categorize their experiences. Concepts play a critical role in shaping our perception of
the world, serving as tools for classifying, organizing, and evaluating the vast amounts
of information we encounter. Furthermore, the adaptability of concepts allows them to
be applied within diverse scientific methodologies, underscoring their flexibility and
importance in the interdisciplinary researches.

Research methods

In order to collect, analyze, compare and classify the obtained language data
we applied the following linguistic methods for our analysis: descriptive, cognitive,
conceptual, and comparative.
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Concept and its distinctive features

Cognitive linguistics, as a branch of linguistics, delves deeply into the
relationship between language and cognitive processes within the human brain. This
field focuses on how individuals structure linguistic information and construct
meaning through their use of language. The primary aim of cognitive linguistics is to
explore the intricate interactions between language and thought, examining how
these two facets of human experience influence one another. Language, in this
context, is not merely a medium for communication but a fundamental tool for
organizing thoughts and experiences, making it indispensable in the study of
cognition (Tatsenko 2008).

Within cognitive linguistics, linguistic forms are seen as expressions of
various underlying concepts. These concepts act as mental structures that shape how
individuals perceive and interpret reality. Actually, they function as cognitive
frameworks that guide our understanding of the world around us. By influencing the
way we classify and evaluate information, concepts significantly impact both our
thinking patterns and our communicative practices. The mental processes embodied
within these concepts find their reflection in linguistic expressions, emphasizing an
active role of a language in shaping conceptual structures.

Moreover, a concept in cognitive linguistics is considered to be the basic unit of
meaning and understanding. These units do not exist in isolation, on the contrary, they
interact with other concepts to form intricate networks of connections. This
interconnectedness allows for the creation of complex cognitive and linguistic structures
that reflect the dynamic nature of human thought and language. These networks enable
individuals to navigate their environments effectively, facilitating both the interpretation
of new experiences and the communication of ideas (Slovnyk synonimiv).

So, the anthropocentric approach to the language study underscores the vital
role a language plays in shaping human cognition. By exploring the connections
between linguistic practices and cognitive structures, this approach reveals that a
language is both a reflection of and a contributor to our mental processes. Concepts,
as fundamental units within cognitive linguistics, provide a bridge between
linguistic expressions and cognitive frameworks, enabling a deeper understanding of
how humans perceive, interpret, and communicate their experiences. This interplay
between language, concepts, and cognition highlights the profound impact of
language on human thought and the importance of studying it from an
anthropocentric perspective.

According to V. Evans (Evans 2009), concepts can be understood as
intricate structures composed of three primary components: sensory image,
informational content, and interpretive field. These components work together to
create a multi-faceted framework for understanding and interacting with the world
around us. The “sensory image” originates from our perceptions, shaped through
direct interaction with the physical world. These images, derived from sensory input,
play a foundational role in how we construct a metaphorical understanding of
reality, enabling abstract thought to be grounded in tangible experiences.

Cognitive classifiers are integral to the structuring of concepts. They bridge
perceptual, informational, and interpretive elements, organizing them into coherent

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License.

35


http://creativecommons.org/licenses/by-nc/4.0/

frameworks. These classifiers vary between individuals, influenced by personal
experiences, cultural background, and context. As a result, the perception and
interpretation of concepts are highly individualistic, reflecting the dynamic interplay
between external reality and internal cognition (Collins dictionary.

The internal structure of a concept is composed of two main zones: the
core/nucleus and the periphery. The core contains the most essential and universally
recognized associations related to the concept. These core elements are generally
shared by most language users and form the stable, central aspect of the concept. On
the other hand, the periphery consists of less significant and more subjective
associations. These peripheral elements often vary widely among individuals and are
influenced by specific contexts, cultural nuances, and personal experiences. This
dual-layered structure ensures both stability and flexibility in how concepts are
understood and used within a linguistic and cognitive framework.

Concepts are realized in human consciousness through various linguistic
means, including lexical units, idioms, phrases, sentences, and even larger textual
constructs. This diversity of expression reflects the flexibility and adaptability of
concepts in different communicative contexts. Moreover, the dynamic nature of
concepts allows them to change depending on the context, ensuring that they can be
integrated seamlessly into broader conceptual spheres. This adaptability is essential
for effectively navigating complex cognitive and linguistic landscapes.

A concept serves as more than just a repository of meaning; it encompasses the
mental characteristics of events and experiences. It interacts closely with speech and
thought, functioning as a bridge that helps individuals make sense of reality. Concepts,
when organized into sets, form a person’s “conceptual sphere”, which represents their
worldview and shapes how they interpret and engage with the world. Language plays a
crucial role in expressing these concepts, providing a window into an individual’s
consciousness and conceptual domain (Majevska and Anisimova 2023).

In contemporary linguistics, there are two primary approaches to
understanding the structure of a concept. The first approach focuses on the three
components, outlined by V. Evans (Evans 2009): sensory image, informational
content, and interpretive field. This perspective emphasizes the interplay between
perception, knowledge, and interpretation, highlighting how these elements combine
to form a cohesive conceptual framework.

The second approach involves the “field representation” of a concept. This
method examines how the core and additional cognitive traits of a concept interact
within a structural network. Field representation provides a more dynamic view of
concepts, illustrating how core elements interact with peripheral layers to form a
hierarchical structure. This representation allows for a nuanced understanding of
how concepts evolve and overlap with other cognitive elements over time.

Concepts are frequently expressed and understood through “metaphors”,
which serve as cognitive tools for structuring and interpreting linguistic units.
Metaphors enable individuals to relate abstract ideas to familiar experiences, making
complex concepts more accessible. For instance, metaphorical expressions often
draw on sensory images to convey abstract notions, linking tangible experiences
with intangible ideas. This process highlights the interconnectedness of language,
cognition, and perception in shaping our understanding of the world.
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The structure of a concept is inherently “dynamic”, evolving as new
information and experiences reshape its core and peripheral elements. Concepts are
not static entities; they continuously adapt, overlap, and interact with other cognitive
and linguistic elements. This dynamic nature ensures that concepts remain relevant
and applicable in diverse contexts, reflecting the ever-changing nature of human
thought and communication.

Research suggests that concepts can be represented as hierarchical structures
with multiple layers. At the core of this hierarchy there are the most fundamental
and universally recognized elements of the concept. Surrounding the core there are
peripheral layers that incorporate additional, context-specific traits. This multi-
layered structure allows for the analysis of concepts at various levels, ranging from
simple, concrete aspects to more abstract, complex dimensions (Nikonova 2008).

Models of conceptual structures offer valuable opportunities for exploring
the interplay between linguistic forms and cognitive processes. By studying the
structure of concepts, researchers can gain deeper insights into how language
organizes human thought and how this organization is reflected in our perception of
reality. Concepts serve as a bridge between language and cognition, revealing how
linguistic expressions shape and are shaped by cognitive frameworks.

Furthermore, understanding the structure and dynamics of concepts can
enhance our comprehension of cultural and individual differences in the language
use. Since concepts are influenced by personal experiences, cultural backgrounds,
and contextual factors, they provide a rich source of information about the diversity
of human thought and communication. This makes the study of concepts an essential
area of inquiry in cognitive linguistics and related fields.

Therefore, concepts are complex cognitive structures that play a central role
in shaping our understanding of reality. Composed of sensory images, informational
content, and interpretive fields, they provide a framework for organizing and
interpreting experiences. The dual-layered structure of concepts, with its core and
periphery, ensures both stability and flexibility, enabling concepts to adapt to
changing contexts and integrate into broader conceptual spheres.

Through the use of metaphors and dynamic interactions within hierarchical
structures, concepts facilitate the expression and communication of ideas. They act
as a bridge between language and thought, reflecting the intricate relationship
between linguistic forms and cognitive processes. By studying the structure and
dynamics of concepts, linguists and cognitive scientists can uncover the fundamental
mechanisms through which language shapes human cognition and perception. This
research not only enhances our understanding of language and thought but also
provides valuable insights into the diversity and complexity of human
communication and worldview formation.

In academic circles, the study and classification of concepts remain
challenging due to the absence of a universally accepted framework. This lack of
consensus stems from the inherently complex and dynamic organization of concepts,
which are characterized by diverse and fluid connections. Concepts do not adhere to
a fixed hierarchy, and their interrelations can shift depending on context,
perspective, or cultural framework. These complexities make it difficult to define,
analyze, and classify concepts systematically. Consequently, this ambiguity can
hinder the effectiveness of theoretical research and limit the practical application of
findings, particularly in the social and humanitarian sciences (Wierzbicka 1985).
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According to O. Shevchenko (Shevchenko 2020), a concept can be described as
an abstract idea or mental symbol that serves as a cornerstone for understanding the
world. Concepts are inherently multidimensional, existing across various contexts,
which adds layers of complexity to their study and classification. Their structure and
function are influenced by a variety of factors, including cultural, linguistic, and
cognitive dimensions. The classification of concepts often depends on which aspects of
their structure or functions are deemed most fundamental in a given analysis.

Principal approaches to the study of concepts and their classification

Modern cognitive linguistics and lingua conceptology have identified five
principal approaches to the study of concepts. These frameworks offer distinct
perspectives and methodologies, reflecting the multifaceted nature of concepts:

1. The Linguistic-Cognitive Approach.

This approach views concepts as intricate mental structures that encompass
three primary aspects: figurative, conceptual, and value-based. Figurative aspects
relate to sensory and perceptual imagery, conceptual aspects address the core
abstract meaning, and value-based aspects reflect cultural or personal significance.
By combining these dimensions, this approach provides a holistic view of how
concepts function cognitively and linguistically.

2. The Linguistic-Cultural Approach.

Here, concepts are treated as fundamental units of culture that encapsulate
the linguistic and cultural representations of a particular community. This approach
highlights the role of language in transmitting cultural values and shared
understandings, making it especially relevant in cross-cultural studies and
intercultural communication.

3. The Logical Approach.

From a logical perspective, concepts are regarded as abstract categories that
can exist independently of linguistic forms. This approach focuses on the universal
and rational aspects of concepts, often employing formal logic to analyze their
structure and relationships.

4. The Semantic-Cognitive Approach.

This method emphasizes the semantics of linguistic units that express
concepts. By analyzing meanings embedded in words, phrases, and sentences, this
approach seeks to uncover the cognitive processes underlying linguistic expressions
of concepts.

5. The Philosophical-Semiotic Approach.

Concepts are examined as sign systems within this framework, with
particular attention to their cognitive and semiotic foundations. This approach
explores how concepts function as symbols, connecting mental representations to
linguistic and cultural signs (Shevchenko 2021).

The classification of concepts has been a subject of extensive debate, and
various scholars have proposed different frameworks. Among the most notable
contributions is the work by A. Wierzbicka (Wierzbicka 1985), who introduced a
two-tiered classification system:
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1. Concept-Minimum.

This represents the basic level of understanding that is accessible to all
language users. It includes the essential meanings and associations tied to a word,
making it a fundamental building block for communication and comprehension.

2. Concept-Maximum.

This encompasses a more nuanced and comprehensive understanding of a
concept, often extending into specialized or academic domains. It reflects deeper
layers of meaning and associations, which may not be universally shared but are
crucial for expert knowledge or cultural depth (Vocabulary.com).

O. Shevchenko further categorizes concepts based on several criteria:

1. By Content:

— scientific concepts that are rooted in formalized, evidence-based
knowledge and reflect structured, systematic understandings of the world.

— everyday concepts that are derived from naive or intuitive perceptions,
reflecting common sense or experiential knowledge.

2. By Mode of Expression:

— cognitive concepts that are abstract and often tied to rational thought processes.

— artistic concepts that are imaginative and creative, often expressed through
literature, art, or other aesthetic mediums.

3. By Origin:

— primary concepts that arise from direct sensory experiences or
fundamental cognitive processes.

— secondary concepts that are derived from abstract reasoning or complex
cultural and linguistic developments.

4. By Representation in Language:

— lexical concepts that are expressed through individual words or terms.

— phraseological concepts that are represented through idiomatic expressions
or set phrases.

— grammatical concepts that are embedded in the structural features of
language, such as tense, aspect, or modality.

The classification of concepts is fraught with challenges due to their fluid
and evolving nature. Concepts are not static; they adapt and transform as they
interact with new cultural, social, and cognitive influences. This dynamism makes it
difficult to establish rigid categories or hierarchies. Moreover, the contextual
variability of concepts means that their meanings and associations can shift
depending on the situation, the speaker, and the audience. These factors underscore
the need for flexible and multidimensional approaches to conceptual analysis.

Another challenge lies in the interdisciplinary nature of concept studies.
Concepts are analyzed in fields as diverse as philosophy, linguistics, cognitive
science, and cultural studies, each bringing its own theoretical perspectives and
methodological tools. While this diversity enriches the study of concepts, it also
complicates efforts to create a unified framework.

Despite these challenges, the study and classification of concepts have
significant practical implications. In linguistics and cognitive science, understanding
concepts helps elucidate how a language structures thought and how individuals and
communities organize their knowledge of the world. This understanding can inform
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such fields as education, where conceptual clarity is essential for effective teaching
and learning.

In the social sciences and humanities, concepts serve as analytical tools for
exploring cultural, social, and historical phenomena. They provide a lens through
which it is possible to examine the shared beliefs, values, and practices of a
community, offering insights into the collective worldview. Furthermore, the ability
to classify and analyze concepts has practical applications in artificial intelligence
and computational linguistics, where the modeling of human cognition and language
is essential for developing advanced systems.

The study of concepts is a cornerstone of modern linguistics and cognitive
science, yet it remains a complex and evolving field. The lack of a universally
accepted classification system reflects the multifaceted nature of concepts and the
challenges inherent in their analysis. Approaches such as the linguistic-cognitive,
linguistic-cultural, logical, semantic-cognitive, and philosophical-semiotic
perspectives offer valuable insights into the structure and function of concepts, each
highlighting different dimensions of this intricate phenomenon.

Classifications proposed by such scholars as A. Wierzbicka and
0. Shevchenko provide useful frameworks for organizing concepts based on criteria
such as content, mode of expression, origin, and linguistic representation. However,
the fluidity and contextual variability of concepts call for adaptable and
interdisciplinary methods of study.

Ultimately, the analysis of concepts is essential for understanding how
humans perceive, interpret, and communicate their experiences. By shedding light
on the interplay between language, cognition, and culture, concept studies contribute
to a deeper understanding of human thought and the diverse ways in which it is
expressed and shared. This makes the ongoing exploration of concepts a vital area of
inquiry in the guest to understand the complexities of language and the human mind.

Concept of HATRED, its structure and meaning

Language not only reflects our perception of social reality but also actively
shapes it, with emotional concepts such as HATRED having a profound impact on
interpersonal and social relations. The analysis of linguistic tools through which
these concepts become visible allows for a better understanding of the mechanisms
of emotional influence and their role in speech practices. The first stage of our
research involves studying the dictionary definitions of the word “hatred” in the
authoritative Ukrainian dictionaries (CiioBHHK yKpaiHChKOi MOBH, [opox -—
YKpalHChKi cNOBHUKH, Bemukwii Tmymaunuii cioBHuK) and English dictionaries
(Cambridge Dictionary, Merriam-Webster, Dictionary.com, Collins Dictionary,
Vocabulary.com). This will help identify the core semantic components that shape
these concepts and determine which synonyms and antonyms are associated with
them in both languages. This approach provides a deeper understanding of the
emotional coloring and meanings carried by these concepts, as well as how this
affects their usage in the spoken and written language. The analysis of the lexeme
“hatred” in three different Ukrainian dictionaries revealed both common and unique
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aspects of this concept. This shows that not all dictionaries contain the same
semantic components, and each interprets the concept in its own way, emphasizing
different aspects of its semantic structure. The semantic component “nowymms
seauxoi nHenpuxunvrocmi, gopooicocmi”’ appears in such Ukrainian dictionaries as
CnoBuuk cuHoHiMiB KapaBancekoro and ['opox — yKpaiHCBKI CIOBHHKH,
emphasizing the general understanding of hatred as deep hostility. This indicates a
widespread recognition of this characteristic of hatred in the Ukrainian language.
The semantic component “nouymms gopoxcocmi, cunvroi 310cmi” also appears in
both sources, emphasizing the association of hatred with anger and emotional
intensity. The semantic component “sopoowce cmaenenns” appears only in the
dictionary Benukuit TaymayHuii cnoBHHMK cydacHol MoBH, Which may suggest a
broader approach to defining the concept HATRED. The semantic component
“nemobos, eopooicicme, eoposicneua” is found in the dictionary Crosuuk
yKpaiHchkoi MoBH, adding a broader range of meanings to the concept of HATRED.
This analysis shows the universality of HATRED, expressed through negative
emotions, but also highlights the variety of interpretations depending on the
dictionary. The analysis of synonyms for the word “hatred” reveals a wide range of
semantic variations describing different aspects of this complex emotional state.
Synonyms such as “hostility” and “antagonism” emphasize the aggressive and
conflictual nature of HATRED. “Dislike” reflects a passive dimension of hatred,
indicating a lack of affection but not necessarily aggression. “Detestation” describes
the process of moving from a less intense negative attitude to deep hatred.
Synonyms like “antagonism” and “antipathy” usually describe stable relationships
of animosity. “Unfriendliness” and “dislike” may not be as intense, but still reflect
negative attitudes. Metaphorical synonyms such as “ompyma”(poison) and “zricms”
(anger) add an emotionally coloured dimension to hatred.

In the English dictionaries, the lexeme “hatred” is consistently associated with
extreme revulsion. This feeling is portrayed as intense antipathy that demands a
response. The Cambridge Dictionary supports all aspects of this meaning,
emphasizing both emotional and behavioral responses to hatred. Merriam-Webster
and Dictionary.com also emphasize strong dislike that requires action. Definitions in
Collins Dictionary and VVocabulary.com are limited to strong emotional dissatisfaction.
Synonyms for “hatred” include terms expressing deep antipathy and revulsion, such as
“abhorrence” and “loathing”. Words such as “misogynist” and “misanthrope” point to
cultural manifestations of hatred, targeted at specific social groups.

Results and discussions

The analysis of the concept HATRED in the contemporary Ukrainian literary
discourse reveals its multifaceted nature and emotional depth. Literary works, as
reflections of cultural and personal experiences, provide valuable material for studying
the linguistic expression of human emotions. For this study, we selected the HRAC
corpus, focusing on contemporary Ukrainian literature. The use of the Concordance
function allows for a detailed examination of the contexts in which the word “hatred”
and its synonyms are used in literary texts. This method not only allows for the analysis
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of the frequency of lexeme usage but also makes it possible to reveal the nuances of
their usage in various contexts. This contributes to a deeper understanding of how
literary language can shape an emotional perception of a text by a reader. In the
Ukrainian literary discourse, HEHABHCTH (hatred) is often depicted as a complex
emotional state that affects the inner world of characters and their relationships with the
surrounding world. This concept can manifest through direct actions of characters, their
reflections on social events, as well as their internal psychological states. One interesting
aspect is the coexistence of hatred with love, which is often seen not simply as
opposites, but as two emotions that complement each other. Hatred sometimes emerges
in contexts of betrayal or disappointment, as in the phrase: “Bonu pospizaroms oyuty Ha
06i uacmunu — 100606 ma Henasucmy)”. This shows the inner conflict caused by the
struggle between the most powerful emotions: love and hatred. Sometimes, characters
feel both love and hatred simultaneously, leading to complexity in their relationships, as
in the phrase: “/lt0606 i Henasucmv 0o Hei U camoeo cebe chieaucs 8 myautl eycmuil
x1yook”. Such combination of emotions emphasizes how hatred can be both a
destructive and motivating force in the characters' lives. Hatred can arise from
disappointment or loss when characters feel betrayed or let down by unmet expectations.
As in the example: “Hernasucmo 6i0 moeo, wo ik He NPACHY8 NOBEPHYMUCS 00 MeHe”,
where hatred is a response to betrayal. Hatred can also serve as a means of self-
identification in social or political conflicts. For example, in the expression: “Ounexciti ye
medic 4y0080 pPO3yMie, Momy U020 WNUSYHU GNPAGHO NIOOYPHOSAIU NPOCMUX KO3AKIE,
XUmpo cliouu HeHasucms 00 Cmapuuty 3a Heguniayene xcanyeannsa”. This shows the
use of hatred as a political tool for manipulation. Hatred is often depicted through the
physiological reactions of characters, such as pain or high body temperature. For
example: “lean besnpucmpacno eucnyxas yi axmu, a Axie, nowapnanuil i Oxioull
nicis mopmyp, OuUscs Ha Hbo2o 3 HesumosHolo nenasucmio” (HRAC).

Hatred can also cause a moral or ethical rift, which is reflected in the
characters’ behaviour. Characters, acting under the influence of hatred, often commit
immoral or contradictory acts. For example, “Are cmpawnum 6ys iioco noensod —
noanso 3AYybKO6AHO20 36ipa, 6 SJIKOMY 8U2AONUBO 3MIMUAUCS OUKA HeHasucms, Jonmsv
i cmpax nepeo nesioomum mavdymuin.” In the Ukrainian literary discourse, hatred is
often depicted as a destructive force, deeply rooted in personal conflicts. This
emotion can motivate characters to act, but also manifests in a passive destruction or
self-destruction.

An important feature of hatred is its impact on the interpersonal relationships,
often leading to alienation and the destruction of empathy. For example, in the phrase:
“Bin cminvku yacy 0ye 80podice HANAWMOBAHUL, a Yell 320pMoK yce uje He 60imvcs
11020, He NO4Y8ac HeHAsUCMI 00 MO20, XMO YUHUG 36ipcméa, 60 maka 1oeo Cymuicmy.”
Hatred often becomes a triggering mechanism for revenge or retaliation. As in the
phrase: “I ne giocmynums — aKOU Mmu MinbKU OAYUB, CKITbKU Y HbO2O HEHABUCHI OYI0 8
o0b6nuyyi Ha paodi 6 Kopcyni, mo 3po3ymie du, wo tioco mpeba minvku edoumu!” Hatred
can also be used as a social or political manipulation, as in the example: “Onexciti ye
meoic 4y0080 po3yMie, MOMY 1020 WINUSYHU 6NPABHO NIOOYPIOBATU NPOCHUX KO3aKi8,
XUMpO Citouu HeHABUCMb 00 CIApUIUHIL 3a Hesuniayere dicanysanns.” In some cases,
hatred serves as a metaphor for social struggles or historical traumas. For example, in the
phrase: “Illoginizm — ideonoeis i nOMMUYHA NPAKMUKA, SIKA RPOSIGISEMbCSL 8 HEHAGUCTIE
00 iHWUX HAPOOie, HAMA2AHHT iX acuminioeamu, ‘603 €OHamu’”’, NPUEOHAML, 8MPYHAMUCS
8 IXHE HAYIOHATbHE MHCUMMS, HAMA2AHH HAG S3aMU THUWUM HAPOOAM GIACHY peiciio,
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yepkey, mosy i kymomypy.” Hatred can be portrayed as a reaction to personal losses or
betrayals. Considering hatred as an emotional state helps understand how it shapes
personality and interpersonal relationships (HRAC).

The study of the concept of hatred in the English literary discourse is based
on the analysis of texts from the British National Corpus (BNC). This source is
significant because it contains over 100 million words of contemporary English and
covers a wide range of genres, including literary works. The selection of literary
texts allows for a deeper exploration of how literature uses emotionally coloured
words to express feelings, ideas, and cultural contexts. In the English literary
discourse, hatred is often portrayed as a powerful emotion that arises from personal
grievances or as a reaction to social turmoil. Hatred can lead characters to various
actions, from self-defense to aggression. Hatred in literature can be depicted as an
emotion that almost physically overwhelms a person, as seen in the scene where the
character “glared at Sophie, her eyes filled with hatred as she was about to say
more.” Psychological portraits of hatred often include introspection and inner
conflict, especially in the descriptions where hatred emerges as a result of long-
standing grievances, as seen in the phrase: “His lifelong ambitions thwarted again
and again, driving him to drink and gambling and unreasoning rage.” Hatred is
often portrayed as a destructive force that affects not only personal relationships but
also social structures, as in the case where the character uses hatred for
manipulation: “Her green eyes gleamed with hatred as she threw the Metro
southwards.” The coexistence of hatred with other emotions, such as love or fear,
adds complexity to literary portrayals, as in the example: “With a passion, she
realized now as every defence she had ever had fell away from her, and she felt the
hatred swing round to reveal the love, deep and very passionate indeed.” Characters
may use hatred as a mechanism for manipulation or self-defense, as seen in the
fragment where the character acts aggressively due to the feeling of hatred: “In a
fury of hatred and jealousy he thrashed his stick about Kemp's head while Kemp
himself tried to extricate himself from the twisted sheets, to get out of the bed, and to
defend himself — but he didn't make it.” Hatred, as depicted in literature, often grows
through life circumstances, such as social inequalities, shaping the character’s
identity. This is seen in the description: “By the time he was reunited with them — for
good, if he so chose — he viewed his parents with an indifference that probably
masked hatred.” Hatred can also be portrayed as a response to deep personal
betrayals: “The other intelligence services also proliferated, and there were dark
tales in the clubs and messes of rivalry and hatred.” Hatred becomes a mirror of
internal conflicts and moral dilemmas, as shown in the statement: “This part of me is
still quite strong, though of course | know there is no logical reason for race
hatred.” Hatred in literary discourse is often portrayed as a dominant motif
influencing social interactions and historical events, as seen in the historical context:
“Yet there was also a genuine upsurge of religious feeling, of anger and hatred
towards the infidels who had dared seize back the 'holy earth' so dearly bought with
the blood of the First Crusade.” Hatred can arise as a result of social or political
grievances, often portrayed in the context of social injustice, as in the phrase: “The
climate had worsened significantly for the remaining Jews in Germany following the
invasion of the Soviet Union, in a period of stepped-up hatred towards the 'Jewish-
Bolshevik' arch-enemy and heightened tension, as Party activists agitated with
renewed pressure for action in the ‘Jewish Question’ (British National Corpus).”
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The concordance function in the corpus studies allows for detailed analysis
of the contexts in which the word “hatred” and its synonyms are used, enabling a
deeper understanding of how hatred is formed in texts and influences the perception
of readers. Hatred can provoke not only physical conflicts but also deep moral
guestions, forcing characters to reconsider their beliefs and values. This is evident in
the example: “And among a minority of the non-Jewish population, though a
growing one which after 1933 came to occupy positions of power, dislike of Jews
became vicious and violent hatred.” Hatred in literature can be depicted as an
internal conflict that hinders a personal growth or stimulates cruelty, as seen in the
situation: “He began again to give some fight, so acquiescent, afraid till then; a new
hot rage and hatred.” Hatred as a social reaction can be represented through
historical or cultural conflicts, where it becomes a part of broader social issues, as in
the example: “But for many cities jealousy of Milan was as powerful as hatred of the
emperor's control, and a rival faction formed under Pavia which was for a time
loyal to Frederick — a map of the two teams shows in a fascinating way how difficult
it was to love one's neighbour in this world of riotous freedom and traditional
internecine feuds.” Hatred can be used as a form of social critique, highlighting
injustice or systemic inequalities, as seen in the context: “'When incitement to racial
hatred was first criminalized in 1965, the legislation made it a requirement that an
intention to incite racial hatred be proved.” Literary analysis of hatred portrays it as
a complex emotion with many shades and dimensions, influencing the moral choices
of characters, as seen in the example: “’An incidental effect was that more subtle
forms of propaganda began to appear, from which it was difficult for a jury to infer
that the defendant intended to stir up racial hatred” (British National Corpus).

In order to find out the associative meaning of the core lexemes of the
concept HATRED in both languages we applied a method of an associative
experiment. We conducted an experimental study with 50 students to explore the
associative meanings of HATRED in the Ukrainian language. The study revealed a
range of emotional responses linked to hatred, including “szicme”, “acpecisn”,
“nenpusizne”, “enig”, “siopaza”, and “cmpax”. “3nicms” Was the most common,
followed by “aepecis”, highlighting the connection between hatred and aggression.
“I'nig” and “sidpaza” indicated deep emotional undercurrents, while “cmpax” and
“nenpusiznv” suggested defensive reactions.

The findings show that HATRED can manifest both internally, as emotional
turmoil, and externally, through actions. For example, “cmpax” may reflect concerns
about the consequences of hatred. Anger and rage can drive aggression, while
disgust and dislike signify a desire to distance from the object of hatred. Students
also noted how hatred and fear are interconnected, reflecting the complexity of
emotional responses to conflict.

We also conducted a study with 37 native English speakers, revealing
similar associations with “anger”, “disgust”, and “aggression”. Fear and disgust
were common, indicating that hatred is perceived as a negative emotion linked to
threat and repulsion. Anger and aggression reflect active responses, often leading to
conflict, while resentment and dislike are passive reactions to unresolved conflicts.

The comparative analysis of English and Ukrainian responses showed
common associations such as anger and aggression but also cultural differences.
Ukrainians linked hatred more to personal relationships, while English speakers
associated it with social and political contexts. These findings emphasize the
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importance of cultural context in understanding emotions like hatred, which
influences interpersonal dynamics and societal interactions.

A comparative analysis of the concepts of HATRED in the Ukrainian and
English literary discourse reveals both similarities and differences in how this
emotion is expressed across cultural contexts. In both cases, hatred is a powerful
emotional state that affects relationships, behavior, and, consequently, a plot
development. However, cultural and psychological factors lead to different
expressions of hatred in each type of the literary discourse.

In the Ukrainian literary discourse, HATRED is often portrayed as a
reaction to personal or societal offenses, influenced by conflicts, war, or historical
traumas. It is depicted as a destructive force, impacting characters' emotions and
interactions, with the words associated with HATRED often evoking intense
feelings. For example, characters may be described as the ones that express hatred —
“sunpominioromo nHenasucmsy” or are overwhelmed with hatred — “nepenosuroromocs
qmommio”, highlighting the emotional depth of this feeling.

In the English literary discourse, HATRED is more often linked to internal
conflicts and moral dilemmas, focusing on psychological aspects and how HATRED
shapes characters' values and worldview. It is frequently connected with other
emotions such as love or fear, leading to complex internal struggles. HATRED in
the English texts is often portrayed as a response to personal experiences, such as
betrayal or loss, with characters reflecting on or rationalizing their feelings.

The key difference is that English literary discourse often portrays
HATRED as an irrational emotion arising from internal conflicts or societal issues,
driven by personal trauma. In contrast, Ukrainian literary discourse depicts
HATRED as a response to collective social or historical events, where it becomes a
tool for manipulation or power struggles.

While Ukrainian literary discourse shows HATRED more expressively
through direct conflict or actions, English literary discourse portrays it more subtly
through introspection and internal struggles. Both discourses emphasize hatred's
destructive nature and its role in shaping personal and social dynamics. In both
cases, HATRED is often intertwined with other emotions like fear, betrayal, and
love, which further complicate character interactions.

Ultimately, HATRED in both Ukrainian and English literary discourses is
shown as a powerful force that deeply impacts individuals and a society, but cultural
contexts shape how it is expressed and understood.

Conclusions

The conducted research focused on the comprehensive analysis of the
concept HATRED in both Ukrainian and English literary discourse, exploring its
verbalization in these two linguistic systems. The study clarified the nature of
concept and its structure, revealing the concept of HATRED as a cognitive and
linguistic unit. Various theoretical approaches, such as conceptual method and
semantic analysis, helped uncover the multi-dimensional nature of HATRED as it
reflects both emotional and social experiences. The core of the concept includes
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universal emotional traits, while its periphery includes culturally-specific elements,
which are shaped by historical, social, and individual factors.

HATRED is often presented in the Ukrainian literary discourse as a
response to personal or collective injustices, involving direct actions or reflections
on social issues. It is expressed through strong imagery and emotional tension. In the
English literary discourse, HATRED tends to be depicted as an internal,
psychological conflict, focusing on personal dilemmas or betrayal, and is expressed
through subtle psychological metaphors. This shows a more individualistic
representation of HATRED in English, compared to the more collective and
socially-oriented expression of the same emotion in Ukrainian.

The analysis of linguistic tools in both languages reveals similarities, such as
the use of semantically strong terms for hostility and disgust, but also highlights
cultural differences. English discourse often uses terms with religious or social
connotations, while Ukrainian discourse emphasizes personal or social conflicts. The
experimental study on the associative meanings of HATRED revealed that, while
both cultures associate HATRED with intense negative emotions, Ukrainian
respondents more frequently mentioned personal hostility and injustice, whereas
English speakers linked it to social and political conflicts.

Overall, the comparison between Ukrainian and English literary discourses
showed that, while HATRED shares some common emotional traits, its cultural
interpretation and verbalization vary. The Ukrainian literary discourse emphasizes
collective struggles, while English literature portrays individual psychological
battles.
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